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ince its founding in 2005, Osage Art Foundation (OAF) has been

promoting cross cultural understanding through art exhibitions,

publications, workshops and symposia between Hong Kong, China,

Japan, Korean, Singapore, Thailand, Myanmar and Indonesia, the
Philippines and other countries, most recently expanding the dialogue to
include Europe, South and Central America and Mexico.

Osage Art Foundation recognizes that more needs to be done to
develop the cultural conversations happening within Asia and beyond.
To better address this need, Osage Art Foundation has launched the
platform, “Regional Perspectives”, and initiated the platform with a major
exhibition series. Each publication under this series offers objective
analysis and interpretations of cultural expressions and artistic ideas of
creative individuals and allows them to collectively present their views
and opinions to a regional and global audience.

Osage Art Foundation presented “The sun teaches us that history is not
everything,” guest curated by Raphael Fonseca. It gathered together 26
artists, 14 from South and Central America and Mexico, 8 from Southeast
Asia and 4 artists from Hong Kong and Macau. The exhibition was tangent
of the “South by Southeast” exhibition in 2015, curated by Patrick D.
Flores and Anca Verona Mihulet, which proposed not only to represent
the existing geography and geopolitics of Southeast Asia but to remap
the Southeast all together. It does this by locating a coordinate of the
Southeast elsewhere such as Southeast Europe.

Osage Art Foundation’s programs are distinguished by their focus on
cultural exchange, educational outreach and the building of knowledge.
The“Regional Perspectives” series will continue to encourage the building
and sharing of knowledge across cultures.



he book is the final product related to the exhibition: “The sun

teaches us that history is not everything” organized by the Osage

Art Foundation. This curatorial project has developed since the

end of 2015, opening to the public in March until May 2018. This
publication includes essays about the project, photo documentation of
the exhibition and the shown artworks.

More than that, it has always seemed important to have textual
contributions written by the artists themselves. In this sense, | invited
them to contribute small texts about their art practice and research
always having in mind that they are not only visual artists but political
individuals. | also contributed some words about the works presented
in the exhibition and their ability to create the narratives we had in the
space.

Besides the clear relation between the book and the exhibition itself,
there are also six essays that highlight issues contained in the project
and can be related to broader issues of art and contemporary cultures.
Opening the book, the first essay by me discusses the process of this
research between Latin America, Southeast Asia, Hong Kong and Macau
- what perspectives related to the idea of the tropics appear when we
look at artists that come from these regions? How different histories of
colonialism create points of contact between areas in the world that are
generally still not articulated in art projects? The article that brings some
aspects of every step that made this project possible and reflects on the
many ways that History can be folded until it becomes multiple stories.

After the documentation of the exhibition, the second essay was written
by Patrick Flores, curator of the exhibition “South by Southeast” (with
Anca Verona Mihulet), the first and previous exhibition, that is part of the
ongoing platform “Regional Perspectives’, developed by the Osage Art
Foundation. The author creates parallels between the two exhibitions and
looks at some aspects of the current idea of the global South. One of the
artists present in the show, Linda Lai, discusses issues of identity, historical
narrative and the landscape of Hong Kong. This text is very important to
the panorama of this book because it makes evident the point of view
of an artist-researcher and certainly stands out from the other essays,
all written by curators and art historians. Caterina Riva’s essay dialogues
with the formats of art critic and literary chronicler. She writes about the
exhibition from the perspective of someone who works in the visual arts
field and also had the possibility of discussing the show personally with




me. On the other hand, she is also able to look at the works and share
some impressions that put her again in the role of the audience.

Meanwhile, Solange Farkas’ contribution is the only one that is not
attached explicitly to the exhibition. Director of Videobrasil — one of the
first art festivals in the world dedicated exclusively to the global South -
she reflects on the history of her institution and the collaborations within
the South. In recent years, with her efforts, the event was able to create
not only collaborations across Latin America but also with institutions
in Africa. It seems important now to think about new bridges with this
universe named as Asia. Closing the book, Charles Merewether analyses
not only the exhibition but also the essay | prepared for the catalogue.
With extensive experience as a curator, having worked in the South
region of the globe, he points out some aspects present in the exhibition
and relates it to his own experiences as someone that deals with the
complexities of the relations between visual arts and as an example, the
geographical idea of “East Europe”.

| hope that this book is able not only to inform the reader about this
exhibition but, can also be seen as the fruit of years of research, dialogue
and will to elaborate other ways to look at images, the past and ways
to write narratives. | wish that these essays inspire artists, curators and
researchers in general to also step out of their comfort zone and to
propose new dialogues between regions — as the Osage Art Foundation
has been doing in the last few years, by encouraging and making projects
like this possible.

Raphael Fonseca
Curator of “The sun teaches us that history is not everything”

~



aphael Fonseca, as the curator of the exhibition
R “The sun teaches us that history is not everything”
wishes to dedicate this project to the memory of
Raquel Schembri (1984-2016). Schembri was a
Brazilian artist born in Belo Horizonte and was to be
one of the artists of this exhibition. Fate prevented
her collaboration but, in honor of her, we include in
this publication one of her works on paper, made in
collaboration with Shima in 2014.



The sun teaches us that history is not everything
Raphael Fonseca

An Introduction
The year was 2017.

The president of the United States of America, Donald Trump, declared
that he wishes to build a wall that divides his country from Mexico.

The Singapore Biennale titled “An Atlas of Mirrors” gathered works
essentially about borders and geography.

Hong Kong already had 20 years since it went back to the Chinese
administration after its long period under the British power.

Documenta was titled “Universes in Universe” and had one research area
dedicated to the "Global South” named “South: A State of Mind”.

Part of the Brazilian population went on the streets in public
manifestations against the left-wing party. People wore green and yellow
— a clear reference to the nationalistic manifestations during the military
dictatorship period.

The Getty Foundation, in Los Angeles, promoted the event “Pacific
Standard Time", where institutions of the city received dozens of
exhibitions that established dialogue between the USA and the art made
in different places of Latin America.

The movie “The Act of Killing”, a re-enactment with those who were
responsible for the mass killings of communists in Indonesia during the
dictatorial government of Suharto, had its fifth anniversary of release.

The Museum of the Chinese Colony (Museo de la Colonia China) in
Guatemala opened in memory of the migration from China to Central
America during the 20th century.

Rogerio Duterte, president of the Philippines, admitted the murder of
hundreds of people, supposedly involved in drug dealing in the islands
due to the maintenance of the national order.




The singer M.I.A., born in London with of Sri Lankan origin, asked herself
in a song:"Borders (what’s up with that?) / Politics (what’s up with that?) /
Police shots (what's up with that?) / Identities (what's up with that?)”

Jumaldi Alfi | Mooi Indie #02 | Acrylic on canvas | 215x 315 cm | 2012

Tropicalities

These words above were written as an introduction to an advanced
version of the exhibition project “The sun teaches us that history is not
everything’, supported by the Osage Art Foundation since 2016. These
notes on facts and political perspectives of different places of the globe
were written in the heat of their events during 2017. Due to the realisation
of the exhibition in 2018 and the subsequent publication of a catalogue,
| adapted the verbs of the sentences to reflect them having happened.
Much has occurred in international politics subsequent to these events.

From the point of view of the country where | was born and live, Brazil,
those street demonstrations with people wearing green-and-yellow shirts
and praising our military dictatorship period (1964-1985) took to the
presidential victory of Jair Bolsonaro, an extreme right-wing, military and
partisan supporter of positions that go against democratically acquired
human rights over the last three decades in the country. The motto of
his political campaign was “Brazil above everything, God above all,” which
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represented — consciously or not — both a religious takeover contrary to
the Brazilian secular state (in our constitution of 1988), and a ghost of the
Nazi motto “Deutschland Uber alles”(“Germany above all”).

What drives this discourse, and all those contained in the introduction,
is a strong nationalism anchored in political stances already seen
in totalitarian political systems. It is difficult not to remember some
publications in the field of historical studies that analyse other moments
in which the semantic field of words like migration, borders, nation,
invasion, escape, refuge and identity were discursively triggered for
the same purpose. | refer to the book by Benedict Anderson, Imagined
Communities (1983), a key text on the analysis of mechanisms for the
creation of new nationalisms.

The relation between the present and the past was always articulated
by different political strategies that wanted to forge new geographical
identities. A specialist in Southeast Asia, Anderson demonstrates in his
book how nationalistic fictions were essential to define borders, establish
commercial agreements and justify the bad relationship between
neighbours. More than mentally imagining a specific community, the
agents of culture created images that aimed at the masses and that
could freeze essential convictions to the idea of nation. It's nationalism,
this notion of collective belonging that exists since Antiquity that, for
example, makes Donald Trump willing to “make America great again”
or that justifies the murder of masses in the Philippines recently. On the
other side, the attempts to complexify this concept taken up in curatorial
proposals like Pacific Standard Time and the poetry of an artist like M.I.A.

The starting point for this curatorial project comes precisely from another
moment of Brazilian nationalism in the 19th century, as opposed to the
immigration of non-Western peoples. In 1850, the Eusebio de Queiroz Law
prohibited the international trade of enslaved black people who arrived in
the country through the Atlantic Ocean. The whole history of the region
was based on black slavery as a labour force — from plantations to the
white family private sphere. Once the law was published, alternatives to
the workers had to be drawn.

One alternative was the possibility of the arrival of Chinese workers,
something already seen in the colonies of other European empires
throughout the Caribbean. Cultural differences and the fear of otherness
led to a Chamber of Deputies session, full of racist speeches based








































