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QUE ELOS NOS LIBERAM AS FRONTEIRAS?
WHICH LINKS FREE THE BORDERS FOR US?

Ana Lira

In the curatorial Portuguese texts of the exhibition A Nordeste, masculine and
feminine nouns that refer to people (such as “corpos,” “artistas” and
“nordestinos”) have been neutralized by replacing the masculine or feminine

definite article “o” or

“a” by the letter “x” to form the nonbinary neologisms

“corpxs,” “artistxs” and “nordestinxs,” thus underscoring the diversity of the
ways to exist that constitutes the exhibition.
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3 NORDESTE

emes, GlFs, jornais, pesquisas
I\ / I eleitorais: ao longo de 2018, por
perspectivas diversas, o mapa do

Brasil teve sua suposta unidade nacional
cindida pelo resultado das eleicdes
presidenciais. A regido Nordeste, quase
sempre pintada de vermelho nessas tio
disseminadas cartografias, evidenciou o
mito da coeséo politica, social e cultural
brasileira. Ressaltado da territorialidade
genérica do mapa do pais, o Nordeste
foi disputado por desejos e concepcdes
ideolégicas. Transformado em baliza para
debates em torno de agendas partidarias,
lutas politicas e anseios separatistas, essa
recente inscricdo do Nordeste desnaturaliza
o imaginario de uma nac&o unida por suas
diferencas e da a ver que toda e qualquer
regiédo do pais se constitui por um processo
histérico de posicdes, contraposicdes e
reposicionamentos - entre si e em si mesmas.

A organizacgio geopolitica de um pais
de proporgdes continentais foi, desde o
principio da coloniza¢&o, um inescapavel
problema sociocultural. A invas3o
portuguesa deste territério produziu
confrontos entre as formas de organizacio
social dos europeus e as dos varios povos
originarios, posteriormente aprofundados
pelas cosmopoliticas das nagdes africanas
das quais aqui aportaram os individuos
sequestrados pela escravidao. Violentada
pela imposi¢cdo do modelo moderno de
governanca do colonizador, essa diversidade
de perspectivas resiste a hegemonias e,
em disputa, continuamente tensiona suas
circunscrigées. Assim, sdo as proprias
concepgoes de “nagdo”, “estado”, “regifo”
que tém sido friccionadas ao longo da

3 NORDESTE

Memes, GIFs, newspapers, electoral
surveys: throughout the year 2018,
through various perspectives, the
map of Brazil had its supposed
national unity split by the result

of the presidential elections. The
Northeast region, nearly always
painted red in these widely circulated
maps, evidenced the myth of
Brazilian cultural, social and political
cohesion. Standing apart from the
generic territoriality of the national
map, the Northeast was disputed by
ideological conceptions and desires.
Transformed into a reference for
debates around party agendas,
political struggles and separationist
yearnings, this recent inscription

of the Northeast denaturalizes the
notion of a country united by its
differences and allows us to see that
every and any region of the country
is constituted by a historical process
of positions, counterpositions and
repositionings - both between and
within one another. i

Since the beginning of the

period of colonization, the

geopolitical organization of

this country of continental

proportions has been an inevitable ;
sociocultural problem. The
Portuguese invasion of this
territory produced confrontations
between the forms of social
organization of the Europeans and
those of the various indigenous
peoples, later deepened by the
cosmopolitics of the African
nations of origin of the individuals
who were brought to Brazil after
being kidnapped by the slave
trade. Subjected to the violence
of the colonizer’s modern model
of government, this diversity

of perspectives resists the
hegemonies and, in dispute,
continuously tensions its limits.
Thus, the very conceptions of
“nation,” “state,” and “region”
were jostled together during the
long period of colonization, as



evidenced by the recent historical
moment of Brazil and its new maps
of a reddish Northeast.

The very idea of the Northeast is,
for its part, a sign of this struggle.
Having arisen at the turn of the 19th
to the 20th century, the conception
of a region “to the northeast”
arose precisely when this part of
the country (previously referred
to only as “North”) stopped
being the economic and political
hegemonic center, in the process
of the fall of the northeastern
sugar cycle and the rise of the
economy of mining, coffee and
industrialization, headed up by
the southeastern states of Minas
Gerais, Rio de Janeiro and Sao
Paulo. It was in the course of this
change of status that the Northeast
arose, occupying a critical place in
relation to that growing hegemony
of the Southeast. The Northeast,
which was then invented and
culturally and ecologically affirmed
as aregion, took up an identitary
regionalist position in order that,
on the other hand, it could occupy
a social, economic and political
counterposition in relation to the
centralities that were successively
instituted and which began to
speak in the name of the nation. It
is this social history of identities,
configured and reconfigured as a
strategy of struggle, that the red
Northeast of the last elections
allows us to see, echoing the
neuralgic question (2011) by the
artist Yuri Firmeza, from Ceara:
“northeast of what?”

Mobilized by this question, we
conceived the exhibition A Nordeste
[To the Northeast] not as a search
for regional identities, but as an
articulation between social positions
and counterpositions that point to
various narratives and continuing
disputes concerning, and intrinsic to,
the Northeast. We are made aware
of this by the nickname “Piranhao,”
a blend of the words “Piaui” and

“Maranhdo,” alluding to the desire
for alliance between the two states
which, in the presidential elections,
voted majoritarily for the left.

The neologism “Piranhao”
plays with moralisms, it subverts
geographical borders and
activates the political dimension
of the bodies and subjectivities,
realizing the intense process of
the transformation of this part of

colonizagdo, como evidencia o recente
momento historico do Brasil e seus novos
mapas de um Nordeste encarnado.

A prépria ideia de Nordeste &, por sua
vez, indice dessa luta. Surgida na virada
dos séculos XIX para o XX, a concepcéo de
uma regido “a nordeste” se da justamente
quando essa parte do pais (anteriormente

aludida somente como “Norte”) deixa de ser

econdmica e politicamente hegemonica, no
processo da derrocada do ciclo nordestino
do aglicar e da ascensao da economia da
mineracao, do cafée e da industrializacao,
protagonizadas por Minas Gerais, Rio
de Janeiro e S&o Paulo. E no curso dessa
mudanca de status que surge o Nordeste,
ocupando um lugar critico em relagédo
aquela crescente hegemonia do Sudeste.
O Nordeste, que entao se inventa e se
afirma cultural e ecologicamente enquanto
regido, o faz como posicao identitaria
regionalista para, por outro lado, ocupar
uma contraposicao social, econdmica
e politica diante das centralidades que
vinham se instituindo e que passavam a
falar em nome da nacg3o. E essa histéria
social das identidades, configuradas e
reconfiguradas como estratégias de luta,
que o Nordeste vermelho das ultimas
eleicoes da a ver, ecoando a nevralgica
pergunta (2011) do artista cearense
Yuri Firmeza: “a nordeste de qué?”.

Mobilizados por essa indagacao,
concebemos a exposigio A Nordeste ndo
como uma busca por identidades regionais,
mas como uma articulacéo entre posicoes
e contraposigdes sociais que apontam para
narrativas diversas e continuadas disputas
em torno e intrinsecas ao Nordeste. Disso
nos adverte a alcunha “Piranhdo”, jungéo
de Piaui e Maranhao, que surge como
indice do desejo de alianca entre os dois
estados que, nas eleicdes presidenciais,
majoritariamente votaram a esquerda.

O Piranhéo brinca com moralismos,
subverte limites geograficos e ativa
a dimenséo politica dos corpxs e das
subjetividades, performando o intenso




processo de transformacéo dessa

parte do Brasil, para a qual concorrem
programas sociais, cotas universitarias e
um expressivo investimento em educacéo.
E nesse contexto que apresentamos um
recorte da recente producéo artistica

que, criada desde o Nordeste e em friccéo
com diferentes ideias dessa regido, é
convocada para um didlogo trans-histérico
entre autores e interesses diversos.

Crasear a expressio A Nordeste ndo

é fixar um lugar por suas caracteristicas
identitarias. Em outra direcio, desejamos
a instabilidade de um gesto que,
desobedecendo a norma culta, fricciona
normatividades. Inventar expressdes
reverbera quest6es prementes que
atravessam a histodria e a atualidade

desse territério, como nos nticleos da
exposicao, que provocam ideias de futuros,
(de)colonialidades, trabalho, insurgéncias,
linguagens, desejos, cidades, naturezas.

A crase torna ambivalente o estereétipo
regionalista, pois evita o artigo definido -
e, com ele, uma identidade univoca - de
“o Nordeste”, ao passo que torna mais
ambiguas suas coercdes de género. A crase
indica também movimento, transitos

que questionam estigmas e destinos.

“A nordeste de qué?”, pergunta
autorreflexiva de Yuri Firmeza lancada aos
diversos publicos desta exposicio, revela
preconceitos ao indagar em que posicdes
se encontram nossas identidades e valores.
Confrontadas com corpxs e subjetividades
em deslocamento, nossas certezas sao
surpreendidas pela crase que, insurgindo-se
contra a gramatica, ativa a linguagem - e
a arte — como armas de luta e de gozo.

CURADORXS

Brazil, involving social programs,
university quotas and a significant
investment in education. ltis in
this context that we present a
cross-section of the recent artistic
production which, created in the
Northeast and in jostled with
different ideas from this region,
is summoned to a trans-historic
dialogue among authors and
different interests.

Adding an accent mark to
“A” Nordeste, in contravention
to the grammatical horms of
Portuguese language, ensures
that the title will not be read
routinely, in a stereotypic
mindset concerning the
region. We moreover want to
make a destabilizing gesture
which, disobeying the refined
standards, rubs against the
grain of normativities. Inventing
expressions reverberates urgent
questions that crisscross the
history and current scene of this
territory, just as they alsodo in
the sections of the exhibition,
which provoke ideas of futures,
(de)colonialities, work, uprisings,
languages, desires, cities and
natures. The accent mark makes
the regionalist stereotype
ambivalent by avoiding the normal
masculine definite article “0” and
therefore the univocal identity — of
“o Nordeste,” making its coercions
of gender more ambiguous. The
accent mark also indicates
movement — flows and transits that
question stigmas and destinies.

“Northeast of what?” The self-
reflexive question by Yuri Firmeza,
asked to the various publics of this
exhibition, reveals prejudices by
questioning in what positions our
identities and values lie. Confronted
by bodies and subjectivities in
movement, our certainties are
surprised by the accent mark which,
arising against grammar, activates
language - and art — as weapons of
struggle and pleasure.

CURATORS

DANIEL SANTIAGO,
O Brasil é meu
abismo, 1982. Foto
[Photol: Sérgio Lobo
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